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The Jane Stirling Festival

The Festival is a tribute to Jane Stirling, who preserved the legacy
of Frédéric Chopin. Not many seem to know that it was she who
provided help for Chopin in the ultimate years of his life. Alas,
Chopinologists may have been too interested in the often more
passionate relationships our Great Romantic maintained with his
female admirers. Consequently, little has been heard of his Scottish
benefactor, who seems to have successfully evaded the limelight
and so undeservedly been forgotten by generations of scholars.

For the involvement of Miss Stirling in helping her teacher and
friend did not end with the death of the composer. It continued
after 1849, clearly demonstrating how genuine and sincere her
loyalty and commitment to Frédéric Chopin had been. After all, it
was Jane Stirling who helped to organize and finance the famous
transportation of Chopin’s heart from Paris to Warsaw. It was Jane
Stirling who purchased many Chopin-related artefacts and handed
them over to his family, including his piano, exhibited now in the
Frédéric Chopin Museum in Warsaw. And it was she who tended the
memory of Chopin after his death.

It is a travesty of historical justice that these facts have fallen into
oblivion.

The second edition of The Jane Stirling Festival is a further attempt
to bring these facts to light so as to do justice to the woman who
“saved Chopin.”

Festiwal im. Jane Stirling

Festiwal jest naszym hotdem dla Jane Stirling — uczennicy i
przyjaciétki Fryderyka Chopina. Mrokiem niepamieci spowity jest
fakt, ze to wtasnie ona niosta pomoc kompozytorowi w ostatnich
latach jego zycia i to wiasnie ona ocalifa dla potomnosci jego
dziedzictwo. Niestety chopinolodzy wydaja sie o wiele bardziej
zainteresowani mitosnymi zwiazkami, jakie Wielki Romantyk
utrzymywat ze swoimi licznymi wielbicielkami. W rezultacie niew-
iele wiadomo o Szkotce, ktéra bedac dobroczyrica kompozytora
Swiadomie unikata rozgtosu, przez co niezastuzenie skazana zostata
na dziejowe zapomnienie.

Jest to o tyle wazne, ze zaangazowanie Panny Stirling w niesienie
pomocy jej nauczycielowi i przyjacielowi nie skoficzyto sie wraz z
jego Smiercia. Trwato ono nadal po 1849 roku, w sposéb oczywisty
ukazujac, jak szczere byty jej oddanie i lojalnos¢ wobec kompozyto-
ra. Bezspornym tego potwierdzeniem jest fakt, ze to nikt inny, tylko
whasnie Jane Stirling pomogta zorganizowac i sfinansowata stynne
przewiezienie serca Chopina z Paryza do Warszawy. To réwniez Jane
Stirling byta ta, ktdra skupowata na aukcjach zwiazane z Chopinem
pamiatki i artefakty, przekazujac je péZniej mieszkajacej w Polsce
rodzinie kompozytora. Wreszcie to ona dbata o pamiec o Chopinie
po jego smierci.

Zapominanie o tym jest sprzeniewierzaniem sig idei historycznej
sprawiedliwosci, smutna farsg i 0znaka niewdziecznosc.

Druga edycja Festiwalu jest wiec kolejna okazja do unaocznienia
tych faktow i tym samym préba oddania sprawiedliwosci tej, ktora
Localifa” dla nas Chopina.




AN EVENING
WITH
JANE STIRLING

WIECZOR Z JANE STIRLING

free event
Time: 10 October 2018, 5.30 p.m.
Venue: National Library of Scotland, George IV Bridge, Edinburgh

“An Evening with Jane Stirling” tells the story of Jane
Stirling — Frédéric Chopin's pupil and friend — a story that
began in Scotland in 1848 and has rested dormant ever
since. The event offers an opportunity to listen to a variety
of Chopin’s compositions performed by the inimitable Anna
Debowska. Her performances during “An Evening with Jane
Stirling” fuse the past and the present, as they provide the
audience with a unique opportunity to commune with
sounds that so clearly carry a message. Contextualized by
Marcin Jaroszek’s narration, they offer a musical voyage in
time back to 1848, when Caledonian soil hosted the dying
Chopin, impoverished by his declining lot, enriched by
numerous tokens of hospitality and genuine friendship.

Anna Debowska: piano
Marcin Jaroszek: narration

Programme:

F. Chopin — Nocturne No 2 in D flat major op. 27
Nocturne in Csharp minor op. posth.

Prelude No 15 in D flat major op. 28

Nocturne No 1in F minor op. 55

Mazurka No 1 in B flat major op. 7

Prelude No 20 in Cminor op. 28

Nocturne No 2 in E flat major op. 55



THE
JANE STIRLING
BRIDGE

JANE STIRLING. POMOSTY

A free ticketed event, invitations required
Time: 11 October 2018, 4 p.m.
Venue: 10 Warriston Crescent, Edinburgh

It was to the apartment of his compatriot — Marian Michalski: piano

Dr. Lyszczynski — located at 10 Warriston Crescent John Willmett: piano

in Edinburgh that Frédéric Chopin repeatedly and

eagerly returned. Chopin was granted the nursery in Programme:

a small bedroom on the first floor, where he would

seek both physical and spiritual recovery through his ~ John Willmett

host's homeopathic treatment and an opportunityto  F. Chopin - Nocturne No 1 in E minor op. 72

converse in the Polish language. This concert, given Etude in F minor op. posth. from “Trois
by Poland’s Marian Michalski and Scotland’s John Nouvelles Ftudes”
Willmett, takes place in the very bedroom occupied Fantaisie in F minor op. 49

in 1848 by the forlorn composer.

Marian Michalski
The artists represent different nationalities, different F. Chopin - Nocturne No 2 in G major op. 37
generations and most certainly different cultures. F. Chopin - Mazurkas op. 17
The concert can be thought of as a bridge connecting No 1in B flat major
the two sides, much in the way that Jane Stirling did No 2 in E minor
when she provided help for Frédéric Chopin, reconcil- No 3 in A flat major
ing conflicting interests and rectifying numerous No 4 in A minor

obstacles, and as she still does, connecting all those
who are committed to honouring the past and seek-
ing human unity rather than division.
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THE
YOUNG FOR
JANE STIRLIN

Mt0DZI DLA JANE STIRLING

Afree event

Time: 12 October 2018, 7 p.m.

Venue: Edinburgh Society of Musicians,
3 Belford Road, Edinburgh

There i future in the past and hope in the young.
Itis in this spirit that three young Polish artists pay
tribute to Jane Stirling through the artistic output of
two Great Romantics — the music of Frédéric Chopin
and the poetry of Sir Walter Scott. And they do so
to demonstrate that they do indeed remember the
contribution which Chopin's greatest benefactor
made to preserve the legacy of the composer.

Marian Michalski: piano
Zuzanna Telega: poetry reading
Angelika Wéjciak: poetry reading

Part 1
F. Chopin - Mazurkas op. 17
No 1in B flat major
No 2 in Eminor
No 3 in A flat major
No 4in A minor
F. Chopin - Polonaise in A flat major op. 53
F. Chopin - Scherzo in E major op. 54

Part 2
F. Chopin - Nocturne No 2 in G major op. 37
F. Chopin - Sonata in B minor op. 58

|. Allegro maestoso

I1. Scherzo: Molto vivace
I1l. Largo

V. Finale: Presto non tanto



REVOLUTIONS

REWOLUCJE

A ticketed event, invitations required
Time: 13 October 2018, 6 p.m.
Venue: Gargunnock House, Gargunnock, Stirling

This concert is a celebration of two anniversaries:
170 years since Jane Stirling brought Frédéric Chopin
to Scotland in 1848 and 100 years since Poland
regained its independence in 1918. This event is,
therefore, an opportunity to demonstrate

the multitude of ties that connect the Polish

and Scottish nations.

In 1848 Chopin visited a number of stately houses in
Scotland, mostly the homes of Jane Stirling’s family,
where he gave numerous concerts en famille. One
of these was Gargunnock House, then the home of
Jane’s brother, Charles Stirling. Its drawing room
still houses the 7521 Broadwood Grand Pianoforte
on which Chopin played in 1848. It is on this very
instrument that the music of Frédéric Chopin, Franz
Liszt and Ignacy Jan Paderewski will be performed
to commemorate Jane Stirling’s involvement in
preserving the Great Romantic’s legacy and to pay
tribute to her and all those who have in so many
ways committed their lives to the Polish cause on
(aledonian soil.

Anna Debowska: piano
Katarzyna Oles-Blacha: soprano

Programme:

Part 1
F. Chopin - Nocturne No 2 in D flat major op. 27
F. Chopin - Etude No 12 in C minor op. 10
F. Chopin - Nocturne No 2 in F sharp minor op. 48
F. Chopin - Mazurkas op. 7

No 1in B flat major

No 2 in A minor
. Liszt - Etude No 3 D flat major from

“Trois Etudes de Concert”

I. J. Paderewski - Nocturne No 4 in B flat major op. 16

Part 2
k. Chopin - Songs op. 74
No 1 Zyczenie/A Maiden's wish,
lyrics by S. Witwicki
No 9 Melodia/Melody,
lyrics by Z. Krasiniski
No 2 Wiosna/Spring,
lyrics by S. Witwicki
No 17 Leci liscie z drzewa/Leaves are
falling, lyrics by W. Pol
I.J. Paderewski- Naguére op. 22/4, lyrics by C. Mendes
Nad woda wielkg i czysta/Above water
vast and pure op. 18/4,
lyrics by A. Mickiewicz
Chtopca mego mi zabrali/My love is
sentaway op. 7/4, lyrics by A. Asnyk
. Liszt - Oh, quand je dors/Oh! when [ sleep S. 282/2,
lyrics by V. Hugo
0lieb S. 2982, lyrics by F. Freiligrath
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AN EVENING WITH JANE STIRLING |

wstep wolny

26 pazdziernika 2018 ., g. 18.00,

miejsce: Sala Koncertowa Akademii Muzycznej
w Krakowie, ul. Sw. Tomasza 43, Krakéw

Wieczor z Jane Stirling jest okazja do wystuchania Anna Debowska: fortepian

utworéw Chopina w interpretacji niepowtarzalnej Marek Kucharski: narracja

Anny Debowskiej. Wykonywana przez nig muzyka Marcin Jaroszek: listy Chopina

taczy swoista klamra przesztosc z terazniejszodcia,

ofiarujac publicznosci rzadka okazje obcowania Program:

z dzwiekami, ktdre niosa ze soba prawdziwe prze- F. Chopin - Nokturn Des-dur op. 27 nr 2
stanie. Jej gra bowiem, ilustrowana narracja Marka Nokturn cis-moll op. posth.
Kucharskiego oraz fragmentami listéw Chopina Preludium Des-dur op. 28 nr 15
w interpretacji Marcina Jaroszka, zabiera stuchacza Nokturn f-moll op. 55 nr 1

w muzyczng podrdz w czasie do roku 1848, kiedy to Mazurek B-dur op. 7 nr 1
ziemia szkocka goscita umierajacego kompozytora, Preludium c-moll op. 28 nr 20
zubozatego w wyniku niesprzyjajacych okolicznosci Nokturn Es-dur op. 55 nr2
losu, wzbogaconego jednakze rozlicznymi dowodami

goscinnosci i prawdziwej przyjazni.

14 15




WYSTAWA
FOTOGRAFICZNA:
SZKOCJA
CHOPINA

PHOTOGRAPHIC EXHIBITION: CHOPIN'S SCOTLAND

wstep wolny

Otwarcie wystawy: 26 pazdziernika 2018 ., g. 19.00
Wystawa czynna do 19 listopada 2018 .

Miejsce: Akademia Muzyczna w Krakowie

ul. sw. Tomasza 43, Krakow

Wystawa przybliza miejsca zwiazane z pobytem Fryderyka Chopina w Szkogji w 1848 roku. Czes¢ z nich to
domy, w ktdrych nasz Wielki Romantyk goscit dzieki uprzejmosci Jane Stirling, jej rodziny i przyjaciét. Fotografie
autorstwa Jakuba Ortowskiego przedstawiaja obiekty unikatowe, czesto niedostepne dla publicznosci, takie jak
legendarny Calder House, New Kippenross House (miejsce urodzenia Jane Stirling) czy sypialnie Chopina

w mieszkaniu dr. tyszczyniskiego w Edynburgu przy Warriston Crescent 10.

TIRLING ror- .
3 o nosi inskrypcje: Fr: Chopin 1.
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Anna Debowska graduated with honors from Krakéw
Music Academy in the piano class of prof. dr hab. Andrzej
Pikul in 1997; in 2005 she earned the degree of Doctor
of Musical Arts, followed by her post-doctoral degree
in Musical Arts in 2013. She has given performances in
Poland, Germany, the Netherlands, Sweden, Scotland,
and the USA, induding appearances with the Radio
Symphonic Orchestra in Krakow and the Taméw Cham-
ber Music Orchestra. As an accompanist, she has worked
with a number of renowned pedagogists in their master
dlasses, e.g. prof. Alison Pearce (London), prof. Christian
ElBner (Dresden), prof. Charlotte Lehmann (Hannover),
prof. Ryszard Karczykowski, and prof. Helmuth Rilling (in
Internationale Bachakademie Stuttgart).

Absolwentka krakowskiej Akademii Muzycznej,
ktora ukoriczyta z wyréznieniem w klasie fort-
epianu prof. dr. hab. Andrzeja Pikula. W roku 2005
po przeprowadzeniu przewodu doktorskiego
uzyskata stopien doktora sztuk muzycznych,
a w 2013 roku stopien doktora habilitowanego
w zakresie instrumentalistyki. Wystepowata w
Polsce, Holandii, Niemczech, Szkodji, Szwedji i USA;
jako solistka miedzy innymi z Radiowa Orkiestra
Symfoniczng w Krakowie i Tarnowska Orkiestra
Kameralna. Byta wielokrotnie zapraszana na kursy
mistrzowskie, gdzie jako akompaniator pracowata z
tak znakomitymi pedagogami jak prof. Alison Pearce
(Londyn), prof. Christian EIBner (Drezno), prof. Char-
lotte Lehmann (Hanower), prof. Ryszard Karczykows-
ki, prof. Helmuth Rilling (w ramach Internationale
Bachakademie Stuttgart).

Marcin Jaroszek is President of theAboutProject
Foundatioin and Senior Lecturer at the Institute of
English Studies of the Jagiellonian University. He
was awarded his doctoral degree in the humani-
ties (applied linguistics) in 2009. He has taught a
variety of courses, from applied linguistics to the
history of Great Britain to intercultural communica-
tion. Although his major research interests include
second language acquisition, his artistic soul drives
him constantly to probe areas typically reserved for
cultural researchers. As a self-taught musician, he has
been involved in a number of projects to bridge the
gap between the world of professional music-making
and that of amateur audiences. These have included
song-writing and audio-drama recordings, as well as
music mixing and mastering.

Prezes Zarzadu Fundadji “Projekty z kultura” oraz
starszy wykfadowca w Instytucie Filologii Angielskiej
Uniwersytetu Jagielloriskiego. W maju 2009 r. uzyskat
stopiert doktora nauk humanistycznych w zakresie
jezykoznawstwa stosowanego. Chociaz jego obszary
badawcze obejmuja gtdwnie akwizycje jezykow ob-
cych, jego artystyczne inklinacje motywuja go stale
do podejmowania wyzwan akademickich na styku
kultury i muzyki. Jako muzyk-amator zaangazowany
byt w kilka projektéw muzycznych, ktérych celem
byto wprowadzenie w $wiat profesjonalnej produk-
gi muzycznej muzykdw amatordw. Projekty te
obejmowaty zaréwno kompozycje utwordw, jak i
nagranie oraz obrébke dZwieku. Zawodowo zajmuje
sie réwniez nagraniami lektorskimi oraz rejestracja i
obrobka audio.

Marek Kucharski has for the past twenty years or so
been active in professional areas directly and indirect-
ly related to English language and culture. As a jour-
nalist, translator, and the author of numerous English
course books and methodological publications, he
has been involved in promoting the knowledge of
English in an innovative way, vigorously displaying
his own passion for the language and its culture as
well as igniting genuine emotions and stimulating
the craving for cultural discovery in the recipients of
his output, whether written or spoken. A master of
spoken narration, Marek shows his interest in and
commitment to exploring those cultural areas that
are believed to have already been mined for all their
potential discoveries, thus exceeding the bounds of
regular research.

Marek Kucharski, zawodowo zwiazany z Instytutem
Filologii Angielskiej Uniwersytetu Jagielloriskiego,
zajmuje sie dziedzinami bezposrednio i posrednio
zwigzanymi z jezykiem angielskim i kulturg an-
gielskiego obszaru jezykowego. Jako dziennikarz,
tlumacz i autor publikagi metodycznych oraz lic-
znych podrecznikdw do nauki jezyka angielskiego
zaangazowany jest w promowanie wiedzy o tym
jezyku. W dziatalnosci popularyzatorskiej sto-
suje innowacyjne metody, w sposéb peten wigoru
ujawniajac swoja fascynacje jezykiem i jego kultura.
Wzbudza przy tym wsréd stuchaczy i czytelnikéw
autentyczne emogje, jak réwniez rozbudza w nich
potrzebe poszukiwan w sferze kultury.

Marian Michalski, born in 1998, took up the piano
at the age of 7 in Zespot Szkot Muzycznych im. 1. J.
Paderewskiego in Tamdw under the tutelage of Anna
Szajer. In the years 2011-14 he continued his studies
in the class of Jarostaw Iwaneczko. He is now a stu-
dent at the Music Academy of Krakéw in the piano
class of prof. dr hab. Andrzej Pikul. He is a laureate
of, inter allia, the Twelth Stefania Woytowicz National
Young Instrumentalists Competition in Jasto, the First
National Young Pianists Competition “Chopin pod
Wawelem” in Krakéw and the 2014 Sub-Carpathian
Piano Meetings in Krosno. In the 22nd International
Fryderyk Chopin Youth Piano Competition in Szaflar-
nia, he earnt a distinction and the Gyorgy Ferenczy
Foundation award for the best performance of Fré-
déric Chopin’s mazurkas.

Marian Michalski urodzit sie w 1998 r. Nauke gry na
fortepianie rozpoczat w wieku 7 lat w Zespole Szkét
Muzycznych im. . J. Paderewskiego w Tarnowie
pod kierunkiem mgr Anny Szajer. W latach 2011-14
kontynuowat nauke w klasie mgr. Jarostawa Iwa-
neczko. Obecnie jest studentem Akademii Muzycz-
nej w Krakowie w klasie fortepianu prof. dr. hab. A.
Pikula. Jest laureatem XIl Ogdlnopolskiego Konkursu
Mtodych Instrumentalistow im. Stefanii Woytowicz
w Jasle (2017) — I miejsce — | Ogdlnopolskiego Kon-
kursu Mtodych Pianistéw ,Chopin pod Wawelem”
w Krakowie (2015) — Il miejsce — VIl Podkarpackich
Spotkan Pianistycznych w Krosnie (2014) — | miejsce.
W 22. Miedzynarodowym Konkursie Pianistycznym
im. Fryderyka Chopina dla Dzieci i Mtodziezy w Sza-
farni (2014) otrzymat wyréznienie i nagrode Fundagji
im. Gyorgy'a Ferenczy'ego za najlepsze wykonanie
mazurkéw Fryderyka Chopina.
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Katarzyna Oles-Blacha is Soloist in the Krakéw Op-
era House, where she made her debut in 2001 with
the role of Queen of the Night in Mozart’s the Magic
Flute. Her most outstanding roles include Rosina
(“Barbiere di Siviglia” by Rossini), Gilda (“Rigoletto”
by Verdi), Roxanne (“Krdl Roger” by Szymanowski),
Fiorilla (“Turco in Italia” by Rossini), Zerbinetta (“Ari-
adne auf Naxos” by R. Strauss), Violetta (“La Traviata”
by Verdi), Olympia, Antonia, Giulietta, Stella (“Les
Contes d’Hoffmann” by Offenbach), Norma (“Norma”
by Bellini), and the role she has made her own, the
Queen of the Night in Mozart’s “The Magic Flute”.
She made her debut in the National Opera House in
Warsaw with the role of Lucia in “Lucia di Lammer-
moor” by Donizetti. She has performed over forty
leading roles in operas, operettas and musicals in
fifty premiere and festival productions as well as in
opera theatres in Poland and abroad. She has repeat-
edly toured Austria, France, Spain, the Netherlands,
Germany, and Switzerland, performing in the most
famous European concert halls. She has made nu-
merous (D and archival recordings for Poland’s Radio
and Television, including the very rarely performed
“Concert for soprano and orchestra” by Z. Kassern. Her
atest album —“Per due Donne” (DUX 1351) — enjoyed
awarm reception among listeners and critics.

Katarzyna Oles-Blacha is also employed at the Music
Academy of Krakéw, where she runs her solo singing
class. She earned a PhD in the musical arts in 2006
and the degree of Doktor Habilitowany in 2014.

Solistka Opery Krakowskiej, gdzie debiutowata
w 2001 r. partig Krélowej Nocy w ,Czarodziejskim
flecie” Mozarta. Za szczegdlnie wazne w dorobku
artystki nalezy uznac role: Rozyna (,Cyrulik sewilski”
Rossiniego), Gilda (,Rigoletto” Verdiego), Roksana

(,Krdl Roger” Szymanowskiego), Fiorilla (,Turek we
Wtoszech” Rossiniego), Zerbinetta (,Ariadna na Nak-
sos” R. Straussa), Violetta (,La Traviata” Verdiego),
Olimpia, Antonia, Giulietta, Stella (,Opowiesci Hoff-
manna” Offenbacha), Norma (,Norma” Belliniego)
oraz najczesciej wykonywana przez nig partia Krélo-
wej Nocy (,Czarodziejski flet” Mozarta). Partia tugji
(,Lucia di Lammermoor” Donizettiego) debiutowata
w Operze Narodowej w Warszawie.

Spiewaczka ma w swoim bogatym dorobku ponad
40 pierwszoplanowych rél operowych, operetkowych
i musicalowych, ktére prezentowata w 50 réznych
realizacjach premierowych oraz festiwalowych wie-
lu teatréw operowych w Polsce i zagranica. Odbyta
wielokrotnie tournée artystyczne po Austrii, Frangji,
Hiszpanii, Holandii, Niemczech i Szwajcarii, goszczac
w najstynniejszych salach Europy. Dokonata szeregu
nagran ptytowych i archiwalnych dla potrzeb Radia
i Telewizji, w tym w 2005 r. niezwykle rzadko
wykonywanego ,Koncertu na sopran i orkiestre”
Z. Kasserna. Ze szczegélnie cieptym przyjeciem stu-
chaczy i krytyki spotkat sie ostatni album artystki, Per
due Donne” (DUX 1351).

Pedagog Akademii Muzycznej w Krakowie. Prowadzi
klase spiewu solowego. W 2006 roku zostat jej nadany
tytut doktora w dziedzinie sztuk muzycznych — woka-
listyki, a w 2014 roku tytut doktora habilitowanego.

Zuzanna Telega is a student at the Institute of Eng-
lish Studies of the Jagiellonian University in Krakéw
and the Deputy President of the Independent As-
sociation of Students of the Jagiellonian University.
A devoted sailor, she took part in the Independence
Cruise around the globe on board the sail training
ship — Gift of the Youth. Her interests also include

American studies, especially music and literature.

Studentka Instytutu Filologii Angielskiej UJ, wice-
przewodniczaca Niezaleznego Zrzeszenia Studen-
téw Uniwersytetu Jagielloriskiego. Z zamitowania
zeglarz, brata udziat w Rejsie Niepodlegtosci doo-
kofa Swiata na poktadzie Daru Mtodziezy. Intere-
suje sie kultura amerykanska, szczegélnie muzyka
i literaturg.

Angelika Wojciak is a student at the Institute of
English Studies of the Jagiellonian University in
Krakéw. Over the years she has developed her pas-
sion for the theatre and acting and is now actively in-
volved in the Theatrical Section of the Association of
English Students at the Jagiellonian University — The
IFA Theatre. She earlier participated in the Erasmus +
programme which she concluded with a leading role
in the play “The Nymph of Lake Switez". In addition,
her interests include literature and poetry.

Studentka filologii angielskiej na Uniwersytecie Ja-
gielloriskim. Teatr i aktorstwo jest jej pasja, dlatego
dziata w Sekdji Teatralnej Kota Naukowego Anglistow
- The IFA Theatre. W przesztosci uczestniczyta w pro-
gramie Erasmus+, ktory zakorczyta gtéwna rolg
w spektaklu ,The Nymph of Lake Switez”. Interesuje
sie réwniez literatura i poezja.

John Willmett

Following graduation from Bristol University with
a degree in Music, John Willmett taught music in
various independent schools in England and Scotland
for a period of thirty years. Since finishing teaching
he has been a student at Edinburgh University. He
holds degrees in German, European History, Organ-
ology, Divinity, and Religious Studies. The title of his
first doctoral thesis is ‘The Organ Chorales of Johann
Pachelbel’ He has just completed a second doctoral
thesis on esoteric Christianity. John has always been
an active musician. He has conducted choirs and
orchestras, and given and continues to give many
chamber music, solo piano, and organ recitals. He
is the Organist and Choirmaster of Bearsden Cross
Church in Glasgow and former President of the Edin-
burgh Society of Musicians.

Po ukoficzeniu wyzszych studiéw muzycznych na
Uniwersytecie Bristolskim John Willmett przez 30 lat
wyktadat muzyke w licznych niezaleznych szkotach
w Szkodji i Anglii. Po zakoriczeniu swojej dziatalno-
Sci pedagogicznej podjat studia na Uniwersytecie
Edynburskim. Na kierunki, ktdre do tej pory ukoriczyt
sktadajq sie jezyk niemiecki, historia Europy, instru-
mentologia, teologia i religioznawstwo. Jego praca
doktorska nosi tytut ,Choraty organowe Johanna
Pachelbela”. Niedawno obronit swoja druga prace
doktorska na temat chrzedcijanistwa ezoteryczne-
go. John Willmett jest od lat czynnym muzykiem.
W przesztosci dyrygowat chorami oraz orkiestrami,
a obecnie kontynuuje dziafalnos¢ koncertowa, wy-
konujac muzyke kameralng oraz solowa organowa
i fortepianowa. Jest rowniez organista i chormistrzem
w Bearsden Cross Church oraz bytym Prezesem Sto-
warzyszenia Muzykow w Edynburgu.
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